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Recently, we were given the opportunity to examine and photograph the jade pendant collected by
Teobert Maler on Jaina Island, now in the American Museum of Natural History, New York (Figs. 1, 2;
accession number: 30.0/3011). The text of this object has been drawn several times since its initial
publication in in Herbert Spinden’s A Study of Maya Art (Spinden 1913:144, fig. 196; Tokovinine
2012:125-127, Fig. 68a). However, having been able to document this object carefully, we were able to
observe a number of small details, which are rendered in the drawing published here (Fig. 3).

Because the inscription of this object has been discussed in detail elsewhere, only a summary is
presented here. The inscription is a “name tag”-type text that ascribes ownership of the pendant to
Waxaklajuun Ubaah Sak Bahlam Jol, who is also mentioned on a number of other jade and shell objects
(see Garcia Campillo 1995:158, 213-214, 1998:48-49; Tokovinine 2012:125-127). Importantly, the
AMNH jade inscription mentions the father of Waxaklajuun Ubaah Sak Bahlam Jol as ?? Ch’o’ Jol. The
same person is also mentioned as the overlord of the ajk’uhuun (priest/guardian) who originally owned
the travertine vessel in the Dumbarton Oaks collection (PC.B.147).
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Figs. 1, 2. American Museum of Natural History Anthropology catalog 30.0/3011. Jade pendant, back
and front. Photographs by Yuriy Polyukhovych, 2015.
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Fig. 3. American Museum of Natural History Anthropology catalog 30.0/3011. Jade
pendant. Drawing of inscription by Matthew Looper, 2015.
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